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Doctor in Istoria artei si autoare a unei teze despre opera grafica a lui Victor Brauner, Margaret Montagne, a
studiat mai multi ani la Universitatea LYON 2 si la Saint-Ftienne (Universitatea Jean Monnet), unde este si
acum conferentiar. Dupa numeroase publicatii despre Victor Brauner si o cunoastere aprofundati a vietii
sale, imbogatita prin interviuri cu Sarane Alexandrian, prieten si biograf al artistului, lucreaza in present la
realizarea catalogului raisonné al picturilor artistului (perioada 1937-1966).

Numerele lucrarilor la care se face referire in text sunt cele din sectiunea Catalog a volumului.

Doctor in History of Art and author of a thesis on the graphic work of Victor Brauner, Margaret Montagne
studied for several years at LYON 2 University and Saint-Etienne (Jean Monnet University), where she is still
lecturer. After numerous publications on Victor Brauner, with an in-depth knowledge of his life, enriched by
interviews with Sarane Alexandrian, friend and biographer of the artist, she devotes her research to writing the
Catalog raisonné of the painted work of the artist (from 1937 to 1966).

The illustration numbers in text refference the numbers in the Catalogue section of the hook.
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VICTOR
BRAUNER,
DUBLURA S
LANTI-EUL”

In toate cdutdrile mele se
intrevede problema dublurii, care
va deveni drama dublurii: dublurile
merg pand in strafundurile
extremelor, precum capul (acesta)
cu pdrul care se prelungeste
pdand in dreptul fetei (care) se
transformd intr-un animal agresiv.
Toate aceste personaje se uitd
unul la altul inaintea prelungirii

lor, care devine un alt personaj
transformat in animal si care este
acelasi personaj. Victor Brauner?

.Lasat doar in seama resurselor proprii,
efortul reflexiv de dedublare ajunge la esec.
Eu sunt mereu redobandit de catre mine”,
scrie Sartre?®. Aici este diferenta dintre
existentialism si suprarealism: evadarea! O
analiza psihologica ce scoate in evidenta
copilaria lui Victor Brauner, o abordare
socio-culturala care denunta influente

1 Toate citatele din acest artist reproduse aici sunt
extrase din scrierile sale pastrate in Arhivele Victor Brauner
de la Centrul Cultural ,Georges Pompidou” de la Paris. Ele
suntmentionate in italice, ca si titlurile lucrarilor sale. Aceasta
teméa a Dublurii a facut obiectul unei publicatii personale in
catalogul de expozitii dedicat lui Victor Brauner in 2001,
Surrealist Hieroglyphs, Menil Foundation, Houston.

2 Jean-Paul Sartre, L'Ftre et le Néant, Gallimard, Paris,
1943.

VICTOR
BRAUNER,

THE DOUBLE AND
THE “ANTI-ME”

In all my searches one can see

the problem of the double which
will become the drama of the
double: the doubles go to the
bottom of the extremes, such as
(this) head whose hair prolonged
in front of the face (which) turns
wnto an aggressive animal. All
these characters look at each
other in front of their extension
which becomes another character
changed into animal and being the
same character. Victor Brauner"

“Confined to its own resources, the

reflexive effort towards duplication leads to
failure. I am always reclaimed by myself,”
writes Sartre?. Here lies the difference
between Existentialism and Surrealism:

the breakaway! A psychological analysis
highlighting the childhood of Victor Brauner,
a socio-cultural approach, denouncing

a: All the quotes of the artist reproduced here are from his
writings preserved in the Archives Vietor Brauner, Cultural
Center “Georges Pompidou,” Paris. The theme of The Double
has been the subject of a personal publication in the exhibition
catalogue dedicated to Victor Brauner in 2001, Surrealist
Hieroglyphs, Menil Foundation, Houston.

2 Jean Paul Sartre, L'Ftre et le Néant, Gallimard, Paris,
1943,
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semnificative, un studiu formal al operei care
subliniaza o problematica ontologica, toate
acestea arata ca artistul a incercat sa rezolve
conflictul fundamental al fiintei juxtapunand
pe panza lui un profil terestru si un profil
spiritual, opunandu-se astfel doctrinelor
care pretindeau ca stabilesc o separare
absoluta intre trup si suflet. Suprarealismul
— suprarealismul sau propriu imbogatit cu

o cautare permanenta a Cunoasterii — |I-a
ajutat sa realizeze, in universul formal al unei
picturi calificate de el drept autobiograficd,
sinteza contrariilor, singura care, potrivit
definitiei date de Lautréamont® si preluate de
André Breton, poate crea Frumusetea.

Fiecare lucrare a anilor "20 prezinté creaturi
in lupta, ranite, decapitate, precum catelul din
unu. Existenta lor se datoreaza adesea doar
umbrelor lor: cateva trasaturi care dovedesc
cum corpul de carne este in luming, legitimat
intr-un fel de privirea celuilalt. Umbrele sau
reflexiile omniprezente in opera reprezinta o
prima manifestare a sufletului sau a spiritului
detasat de corp (s& ne amintim ca vampirii,
morti vii, nu au nici umbr3, nici reflexie)*.

Putem recunoaste foarte devreme in opera
lui Victor Brauner marca acestui dualism
stabilit intre forma umana muritoare, vizibila
si cea a Celuilalt.

In numeroasele desene realizate cu pana

si tug din anii 29 si 30, de multe ori

carnea paleste, membrele se estompeaza

in favoarea liniilor subtiri, trasate cu ochii
inchisi, in conformitate cu cerintele scrierii
automate; conturul unui 8, simbol al
infinitului, preluat in semnatura in anii 1948-
1949, pare a fi devenirea urmei umbrite in
fiinta propulsata in universul cosmologic

( nr. 18 E=).

Locul reprodus este adesea doar un pasaj,

3 ,Frumos ca Tintalnirea intdmplatoare pe o masa
de disectie a unei umbrele cu o masind de cusut”, scrie
Lautreamontin cel de-al saselea dintre Cdnturile lui Maldoror.

4 In 4932, Victor Brauner a ilustrat Petre Schlemihl, llarie
Voronca, Tipografia Bucovina, Bucuresti. Povestea lui Peter
Schlemihl de Chamisso evoca un personaj care si-a vandut
umbra diavolului.

“important influences,” a formal study of the
work highlighting an ontological questioning,
show that the artist tried to solve the
fundamental conflict of being by juxtaposing
on his canvas a terrestrial profile and a
spiritual profile, thus opposing the doctrines
which claimed to establish an absolute
separation between the body and the soul.
Surrealism — his own Surrealism enriched by
a constant quest of Knowledge - led him to
realize in the formal universe of a painting
described by him as autobiographical, the
synthesis of opposites which alone, according
to the definition of Lautréamont® taken over
by André Breton, can engender Beauty.

Each work done during 1920’s shows
struggling creatures, wounded, beheaded
like the little dog in unu. Their existence is
often due only to their shadow: a few traits
that prove that the body of flesh is in the light,
legitimized in some way by the gaze of the
other. Shadows or omnipresent reflections
in the work represent a first manifestation
of the soul - or the spirit - detached from the
body (remember that vampires, living dead,
have neither shadow nor reflection).*

We can identify in the early works of Victor
Brauner a mark of this dualism established
between the mortal human form, which is
visible, and that of an Other.

In the many drawings in pen and China
ink, done in 1929 and 1930, often the flesh
fades, the limbs fade, in favor of thin lines,
made with closed eyes, in accordance with
the requirements of the automatic writing;
the outline of an 8 sign of infinity, taken
over in the years 1948-49, seems to mark
the becoming of the shadowed trace being

propelled into the cosmological universe
(mo. 18 E1H),

3 “Beautiful as the chance meeting on a dissection table of
a sewing machine and an umbrella”, writes Lautréamont in the
sixth song of Chants de Maldoror.

4 In 1932, Victor Brauner illustrated Petre Schlemihl, llarie
Voronca, Tipographia Bucovina, Bucharest. The Story of Peter
Schlemih! by Chamisso evokes a character who sold his shadow
to the Devil.




pragul Usii (La porte) al cérei zeu lanus are
numeroase chipuri; in acest tablou, ca si

in Autoportret (Autoportrait), ambele din
1931, Victor Brauner se picteaza cu un ochi
smuls, premonitie a accidentului pe care-l va
suferi la ochi in 1938, si expune astfel chipul
viitorului.

Daca in desenele din anii 20 Victor Brauner
descrie, nu fara violenta, personaje cu ochii
scosi, cele din Usa au ceva si mai tulburator.
Catargul steagului ca un méaner de sabie
deseneaz4 un D: cel al lui Oscar Dominguéz,
artistul care va fi responsabil pentru rana
pricinuita Tn timpul unei incaierari pe
Bulevardul Montparnasse cativa ani mai
tarziu.

Chiar daca e greu de identificat data la care
s-au facut adaugirile la aceasté fotografie
(nr. 5 CE) din 1924, in care Victor Brauner
este insotit de poetul llarie Voronca (in anul
acela, cei doi prieteni au creat revista 75HP),
se poate observa totusi geometria liniilor
care 1l incadreazéa pe pictor intr-o silueta
dubla, ceea ce nu ne distanteaza de anii 20.
Artistul si-a p&tat cu cerneald neagré ochiul,
ca pentru a-| orbi.

Pe langa faptul cé actul de a distruge
vederea este premonitoriu la Victor Brauner,
aceastd obsesie personala a artistului trebuie
corelata cu intrebarea care se punea spre
sfarsitul anilor "20: trebuie sa distrugem
vederea pentru a trece dincolo de aparente
de la realitate la suprarealitate?

Actualitatea artistica ne oferad multe citate,
ca ochiul strapuns de o lama de ras din
Chien Andalou (Cdinele andaluz) al lui
Bufiuel din 1929, picturile lui Ernst (Oedipus
Rex), L'histoire de l'ceil (Istoria ochiului)

a lui Bataille sau, in fine, La pointe ¢ l'ceil
(Varful in ochi) al lui Giacometti: in aceastd
lucrare, artistul asociaza actul sexual,
penetrarea unei forme ascutite intr-o forma
goala si rotunda, cu rana vizuala. Aceasta
metafora va fi purtata de Victor Brauner
printr-o intreaga simbolistica, precum in
Rencontre du creux plein avec le plein

The drawn place is often merely a passage,
the threshold of 7The Door (La Porte) of
which the god Janus has many faces; in this
painting, as in the Self-portrait, both of 1931,
Victor Brauner painted himself with a torn-
off eye, premonitory of the accident in the
eye of 1938, and thus exposes the face of the
future.

If in the drawings of the 1920s, Victor
Brauner describes, somehow violently,
characters with their eyes torn off, those

in The Door have an even more disturbing
element. The flagpole, like the handle of

the sword is drawn in a D: that of Oscar
Dominguez, the artist who will be responsible
for the injury during a brawl on Boulevard de
Montparnasse, a few years later.

While it is difficult to date the additions made
to this photograph (ro. 5 C/5) taken in 1924,
showing Victor Brauner accompanied by the
poet Ilarie Voronca (that year the two friends
created the magazine 75HP), we can however
notice the geometry of the lines inscribing
the artist in a double silhouette, which does
not take us away from the '20s. The artist has
stained black ink in his eye, as if to blind him.

In addition to the fact that the act of
destroying vision is premonitory in Victor
Brauner, we must link this personal obsession
of the artist to the question posed towards the
end of the 1920s: must we destroy our sight
to go beyond appearances, from reality to
surreality?

The artistic scene provides us with numerous
quotes, such as the razor-sharp eye of the
Bunuel’s Chien Andalou (Andalusian Dog) of
1929, the paintings of Ernst (Oedipus Rex),
Bataille’s L’histoire de lveil (Story of the Eye)
or finally Giacometti’s La pointe a leeil (Tip
in the Eye): in this work, the artist associates
the sexual act, the penetration of a pointed
form in a hollow and rounded form, with the
visual wound. This metaphor will be spun by
Victor Brauner through an entire symbolic
vision such as Rencontre du creux plein

avec le plein creux (Encounter of the Hollow
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creux (Intéinirea plinului gol cu golul plin)
sau n lucrarile anilor "30: ochii vor fi inlocuiti
cu coarnele de taur, care reprezinta o
puternica sugestie sexual, la fel ca in multe
desene pastrate in fundul atelierului® [artistul
le numeste Lunettes cornes aux yeaux
(Ochelari coarne la ochi)]. Datand din 1937,
ele aratd o interogare asupra creatiei: Victor
Brauner este reprezentat ca un artist care
picteaza (lucru unic in opera sa), cu paleta

si sevaletul pe care le Intruchipeaza. In alt
parte, el lasé ochiul fizic pe marginea unui
drum [Dernier voyage (Ultima cdldtorie)], in
timp ce ochii-coarne stréapung panza si vad
dincolo de aparenta.

Artistul ne ofera deseori o viziune a unei
rani prin penetrare (sexuald, virila [arma),
violent3). Si intotdeauna asociazé actul de a
vedea cu suferinta (taurul din desenele sale
pare oferit ca sacrificiu): creatia artistica
este Creatia lui Dumnezeu si sugereaza
imaginea initiala®. in desenul nr. 13 13 ny
este prezent sarpele falic, in timp ce barbatul
se migca cu greu, clatinandu-se, sustinut
de o femeie din marmura cu o secera? lar
acesta nu-| acuz, ardtandu-| pe sarpe

cu degetele? In depéartare, in plan secund,
artistul, fara cap, deci si fara ochi, traseaza
in nori un ochi unic care nu face decéat s
evoce ochiul Providentei. Pictorul se afla pe
un piedestal in care apare o roata, simbol al
hazardului, dar si al schimbarii.

in anii 20, Victor Brauner a reprezentat in
mod repetat ziua creatiei in care femeia se
naste din coasta lui Adam. Intr-un stil grafic’,
el dezvaluie formele negre pe un fundal

alb, apoi pe cele negre pe alb si astfel le da
nastere: trupurile se gasesc adesea in mare

5 Aceastd colectie este pastratd la Muzeul de Arta
Moderna din Saint-Etienne. Cf: Margaret Montagne, Opera
graficd a lui Victor Brauner (1903-1966). Studiu si catalog al
colectiei de atelier pdstrate in Muzeul de Artd Modernd din
Saint-Etienne, Presses Universitaires du Septentrion, Lille,
1999.

6 Geneza, lll, 7: ,Atunci li s-au deschis ochii la amandoi si
au cunoscut ci erau goi”. Vederea le este datd oamenilor ca
pedeapsa pentru p&catul originar!

7 A se vedea ilustratile din 75HP: suprapunerile
geometrice specifice pictopoeziei se autofecundeazj astfel.

Full with the Full Hollow) or in the works of
the 1930s: the eyes will be replaced by bull
horns, a strong sexual suggestion, as in many
drawings kept in the back of the studio® (the
artist calls them Lunettes cornes aux yeauzx -
FEyeglass Horns). Dating from 1937, they show
a questioning of creation: Victor Brauner
represents himself as a painting artist (which
is unique in his work), with his palette and
his easel that he incarnates. Elsewhere, he
drops the physical eye on the edge of a road
(Dernier voyage) (Last Journey), while his
horn-wearing eyes pierce the canvas and see
beyond appearance.

Often, the artist offers us a vision of a wound
penetration (sexual, virile weapon, violent).
And he always associates the act of seeing

to suffering (the bull in his drawings seems
offered in sacrifice): the artistic creation is
Divine Creation, and returns to the original
scene.’ In drawing no. 1318, is the phallic
serpent not present when the man staggers,
supported by a marble woman with a sickle?
Does he not accuse the serpent by pointing
his fingers at it? Furthermore, in the
background, the artist, deprived of his head,
thus also of his eyes, traces a single eye in the
clouds that does not else but evoke the eye of
Providence. The artist stands on a pedestal in
which a wheel appears, symbol of chance but
also of change.

In the 1920s, Victor Brauner repeatedly
represented the day of Creation where

the woman was born from Adam’s rib. In a
graphic’, he unfolds the black forms on a
white background, then the black ones on the
white and gives them birth: the bodies often
are in great imbalance, penetrate each other,

5 This collection is currently kept in the Museum of Modern
Art of Saint-Etienne. Cf. Margaret Montagne, The graphic work
of Victor Brauner (1903-1966). Study and catalog of the studio
eollection held at the Museum of Modern Art in Saint-Etienne,
University Presses of the Septentrion, Lille, 1999,

6 Genesis I11. 7: “Then their eyes were opened and they knew
they were naked”. The sight is given to humans as a punishment
for the original sin!

7 See the illustrations of 7Z5HP: the geometric overlays
specific Lo piciopodsie thus self-fertilize.

5 (detaliu)

26b (detaliu)

5 (revers)
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dezechilibru, se intrepatrund, uimite ca se

afld acolo, pe pamant! (desenele nr. 10 si nr.
22 [Eu))

Tn desenul nr. 10 15, Victor Brauner
subliniazé marele pericol de a exista cu
acesti doi echilibristi: femeia, cu sexul bine
conturat, acrobata, dé nastere barbatului,
care vine cu capul inainte, printr-un cerc
care ar putea fi de foc!

Din anii "20 si din prietenia sa cu scriitori si
poeti avangardisti, Victor Brauner pastreaza
dragostea pentru cuvinte si pentru poezie.
Cuvintele notate, titlurile lucrarilor, scrierile
sale dezvaluie bogétia imaginatiei sale. La
fel ca Voronca, el va da viata obiectelor,

va contopi cuvinte pentru a fecunda fiinte
extraordinare: daca unul vorbeste despre
un ,telefon cu barba™, celdlalt deseneaza o
plantd cu perie cu gduri, precum mai tarziu
instrumentul magic /unasoll El va crea astfel
le chapoule, apoi le poichalll Din aceasta
familie pare s se fi nascut catelul din
desenul nr. 14 E8, cu coada de salamandra,
cu fundul ridicat, dar cu vedere dubla!

Cu ochii inchisi, intrém Tn lumea suprarealista
a anilor "30, pentru ca doar asa, cu ochii
inchisi, visdm, mintea ni se lasa invadata,
eliberata de orice constrangere, de peisaje
onirice populate de dorintele noastre
satisfacute in cele din urma.

Tn 1934, Victor Brauner era introdus de
cel putin doi ani in grupul suprarealistilor,
creatin jurul lui André Breton, cu care
impartasea discutii de seara in cafenelele
pariziene. Locuia pe strada Moulin Vert, in
aceeasi cladire cu Tanguy si Giacometti,
si se afla in centrul ideii de eliberare de
toate constrangerile prin procedee precum
hipnoza sau scrierea automata sau visele,
pentru a l3sa eul interior, Sinele, s3 se
exprime.

Diferiti psihanalisti care au studiat tulburarile
de personalitate legate de sentimentul du-

8 in: reproducerea 75HP, prefatd de Marina Vanci-
Perahim, Jean-Michel Place, 1993, p.15.

astonished to be there, on earth! (drawings
no. 10 and no. 22[C18])

In drawing no. 10 8, Victor Brauner
emphasizes the great danger of existing
with these two equilibrists: the woman,
with a well-drawn sex, a tightrope walker,
gives birth to the man who arrives head first
through a circle that could be of fire!

From the 1920s and his friendships with
Avant-Garde writers and poets, Victor
Brauner keeps the love of words and poetry.
The inscribed words, the titles of his
works, his writings reveal the richness of
his imagination. Like Voronca, he will give
life to objects, unite words to impregnate
extraordinary beings: if one speaks of
“bearded phone,” the other draws a plant
with brush with holes like the later magic
tool of lunasol! He will create the chapoule
and the poichali! From this family this little
dog seems born in the drawing no. 14

, with a salamander tail, with the rear end
raised, but provided with double vision!

Eyes closed, we enter the surrealist universe
of the *30s because it is with closed eyes
that we dream, that our spirit is allowed to
be invaded, free from all constraint, by the
dreamlike landscapes populated with our
finally satisfied desires.

In 1934, for at least two years, Victor Brauner
was introduced to the group of Surrealists
around André Breton, whose evening
discussions he shared in Parisian cafés.
Living in rue du Moulin Vert, in the same
building as Tanguy and Giacometti, he is at
the heart of this subject: freeing himself from
all restraint by processes such as hypnosis

or automatic writing or dreams to allow his
inner Self to express itself.

Different psychoanalysts questioning the
personality disorders related to the feeling
of the double in the individual (paranoia,

8 In reproduction of 75HP, preface by Marina Vanci-

Perahim, Jean-Michel Place, 1993, p. 15.
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Fotogralie

alb-negru

Victor Brauner si

Ilarie Voronca in
migiu

13 x8,5¢cm
(provenienta Lena
Constante)
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8

Explicatiile Lenei Constante privind
fotografia Victor Brauner si llarie
Voronca

.Fotografie apartinind familiei Brauner
(llarie Voronca cu Victor Brauner,
1924). Fotografie pe care Victor
Brauner a desenat in tus stilizarea
cubisté a siluetei lui. Pe dosul fot. doud
schite in creion tot de Victor Brauner.
Lena Constante, sotia lui Harry
Brauner, fratele artistului.”

7

llarie Voronca (autor: Medi Dinu)
Tablou color, 67 x 47 cm
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PROFETIE
Desen alb-negru, 20,5 x 25 cm (inedit,

tema repetatd ulterior in mai multe
lucrari)



